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ABSTRACT
In V. Bryusov’s creativity the big gallery of images of outstanding commanders, governors, historical figures round which geroi-
ko-patriotic motives are concentrated is created (protection of the state, a public debt, courage and valor in fight against enemies,
etc.). Representing destinies of people of those far times, V. Bryusov looked for analogies with modern to him an era, comparing
surrounding reality to majestic images and events of Ancient Rome. Strong and strong-willed characters from cultural history of
Ancient Rome in art consciousness of V. Bryusov were opposed to everything to spiritually low and morally weak, public chaos and
decline at a boundary of the XIX-XX centuries. In delineation of historical figures and known events V. Bryusov leaned not only on
documentary sources, but also on myths that was embodied in a number of mythological motives which purpose was a creation of an
aura of heroics round this or that image (Anthony, Cleopatra, Julius Caesar, Sula, etc.) . However the poet resorts not only to “poetic
reconstruction” of historical color, separate details, will accept space and time, but also to creation expressive “psychological draw-
ing” — movements of soul, passions, contradictions of characters which became, according to the concept of the artist, a reproach
of the spiritless present. Geroiko-patriotichesky motives are often combined with psychological that leads to effect of “revival of
far times and events in human images” (V. Bryusov). V. Bryusov’s attention was drawn not only outstanding heroes, but also the
characters opposed to society (the rebels, eremites, derelicts, indifferent, angry, proud, etc.) in whom symbolist motives — loneliness
found reflection, sincere suffering, alienation, etc. Some of these characters were associated with spiritual decline modern to the poet

of society, with moods of disappointment and moral crisis.
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The article deals with antique motives in Valeriy Yakovlevich
Brusov’s lyrics. Poems which embody the ancient events and
ideas are analyzed in the research. Particular attention is paid
to the heroic images and motives, their functions and methods
of creation. The role of ancient traditions and motives in the
formation of the poet’s individual style and the paradigm of
Russian symbolism is defined.

Throughout his creative work Brusov successfully mastered
different cultural layers which were integrated into his lyric
and, transformed by the power of poetic vision, became the key
features of his individual style. The problem of artistic synthesis
in the writer’s works has been the study subject of many scientists
(Dmitriy Maximov, Konstantin Motschulsky, Nikolai Burlakov,
Nikolai Ashukin).

However, this issue has not been entirely resolved in literary
studies. In this connection, it is necessary to consider in more
detail the methods and forms of development of ancient motives
in Brusov’s works. This determines the relevance of this study.

A distinctive feature of Brusov’s poetry was the engagement
of historical images and events for creation of heroic images
opposed to modernity. Evidence of this interest in the distant
past are the cycles «JIroOumibl BekoB», «bamnams», «IIpaBaa
BeuHas KyMUpoBy, «Briacturenbubie Tenn» and other. Bryusov’s
historical images are closely related to his pursuit of heroic
characters, vivid passions, saturated with intensive meaning of
life. He turned to the issue of national culture at various times,
trying to express his understanding of the essence of «national
spirit» of various nations, creating a portrait of some figure from
stories of different peoples, nations and nationalities.

Brusov had “antique passions” throughout his life. The
poet had constant interest in the antiquity; for him antiquity
had some magical power through which the real was perceived
transfigured. And it was, of course, more profound.

Studying Brusov’s creative work, we could trace antique
motives from his early poetry to the late period of his literary
activity.

History did not lead him away from real world; it rather
brought him closer to it, deepened and explained it. The revival of
interest to “smoxu nmepenoma”, centuries and millennia changing,
was due to the writer’s realization of destruction of the passing
away values, feeling of “the end of the world”, eschatological
mood and the need to find a way out and gain new ideals.

The poet tried to find salvation in distant past and for that
purpose took a rich collection of ancient images, motives,
themes from the antiquity. In his poems many mythological and
historical images are used: Orpheus and Eurydice, Odysseus
and Calypso, Theseus and Ariadne, Jason and Medea, Hero
and Leander, Aeneas, Kirk, Helen, Garmody and Aristogiton
Alexander, Antony and Cleopatra, Julius Caesar and Brutus
Pompeii, Caracalla, Nero, etc. All of these are symbolic names
personifying good and evil, vices and virtues, victories and
defeats, democracy and tyranny, civilization and barbarity.

Brusov did not accept vulgarity and prosaic “midway” of
reality and for that reason he tried to “compensate” the absence
of greatness with his heroic figures, glorifying true heroes: great
patriots and fighters for homeland (“T"'apubansan”, “3aset CBs-
tocnasa”). The writer poeticized not only high, human qualities
of his characters, but sometimes even completely different
qualities. In a number of poems Bryusov glorified figures of
proud and lonely, violent and cold individualist characters. They
are detached from the nation («[lanTe»), sometimes deeply
despise it («Moticeii»), violate their civil duty in the name of
a personal whim («AnTtoHuii»), and some become conquerors
(«Anexcanap MaxkenoHckuiy, «Hamoneon») [9, p.26].

N.S. Burlakov in the book “Banepuii bprocos. Ouepk TBOp-
yecta” (1975) points out that for Brusov “nmpimars kOMHaTHON
meutbto” and from his powerlessness be delighted with some
artistic achievements is too little. «MeaaeHHO BIAUYNTE €KEIHEB-
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HOE CYIIECTBOBAaHHUE, JIEHUBO IEPEABUTATHCS MO KU3HHU OT CKY-
KM JI0 TOCKH, HE BUJIETH SIPKUX KPACOK — I'pycTHO. [103Ty cHsTCS
«CEBEpHBIC BIAJBIKM», BpEMEHa BUKHMHIOB, BOMHBI M 0OpH0Oa;
JIaXKe «IUKUE KPUKM» MPEANOYTUTEIbHEe MEIJICHHOTO [IeBeIe-
HUSE B TBUTHY [ 5, p. 41]. Offering the editor of “Bomnpocs! sxu3un”
journal his poems, Brusov said: «9To aHTHYHBIE 00pa3bI, OXKHB-
JICHHBIE, OJJHAKO, COBPEMEHHOU AyIIoi» [2, p. 767].

Brusov’s focus on the “old centuries” had a great importance
in his poetry. A lot of his poems are completely anthological, that
is built upon materials of ancient cultures. However, antiquity
and modernity were closely integrated in the poet’s artistic
perception/consciousness. In the article “B.5I. Bprocos” (1924)
[11, p. 140-141] D.P. Sviatopolk-Mirsky revealed a mixture of
an ancient myth and modern mythologies in the poem “Teseit
Apnanne” (1904). In Theseus’ speech to Ariadne the main plot
motives of a Greek myth are reproduced (Daedalus, Labyrinth,
Minotaur). The two last lines (“the author’s notes”) are full of
symbols:

«H Hazx BOAHOIO MOTHIION

B otunii kpaii, rae xaet Orei,

Betot yepHbie BeTpuia —

Kpbuibst BecTHHKA CKOpOEH.

A Haj cnismel ApuagHon

CII0BHO COHHasi MeYTa,

Bor B xOopoHe BUHOrpagHON

Kionut ctpactasie yctay. [3, p. 390]

In the poems of cycles “JIroonmirs! BexoB” (“Tperbs Ctpaxa”
collection), “IlpaBna Beunas kymupoB” (“Benox” collection),
“BnactutensHble TeHH® (“3epkamo TeHei” collection), “B
Mmacke” (“Cemp 1BeroB pamyru” collection) stories, known in
history and in culture are developed. For example, the biblical
legend of Adam and Eve, the myth of Orpheus and Eurydice, a
well-known episode of Anthony and Cleopatra. These texts often
contain characteristics of people of the ancient world, drawn in
many cases as their monologues. However, this characteristic is
often saturated with some contemporary matter as well.

The boundaries of the poetic world of the past created by
Bryusov are broad. He raised the culture of the ancient East, the
myths of Greece and Rome, the Scandinavian epos. The contrast
between the high level of civilization and inevitable decline
attracted him in particular. The poet’s interest in antiquity,
especially in the era of ruin of the ancient times, was obviously
based on the mental crisis of the modern era. In understanding
the patterns of history Brusov went his own way, he was attracted
not by mystical and religious aspects of ancient culture, but by
its heroic ideals. In his creative work there is pathos of history
and the idea of the mankind moving forward through disasters
of all centuries.

D.E. Maksimov points out that “umeanom B. bprocosa, mpe-
TBOPEHHBIM B €TO JIMPHKE, CTAHOBHUTCS HANPSDKEHUE U MTOABEM
KHM3HEHHBIX CHJI BO BceX chepax MX BO3MOXKHBIX NPOSIBICHUI.
U camyto Beicmyio ¢gopmy HanpsbkeHus B. Bproco Bumen B
reporke. OTCIOZIa TIOCIIENOBATEIBHO peaIn3yeMoe xenanne B.
BprocoBa cBs3aTh CBOIO MTO33UI0 C TEPONYECKUM COZIEPKAHUEM
JIPEBHUX 3MO0X, M MPEXJIE BCETO C PUMCKOM M 'pedecKoi aHTHY-
HocThIO” [8, p. 91]. “AHTHUYHBIC MH(BI 00NaAIOT CpeN HAC U
TIOHBIHE COBEPIIECHHO MCKIIOUUTEIIFHOM )KUBYYECTHIO M CHIIOH,
— wrote the poet I. Anniensky. — biarogaps anTHaHbIM Mugam
BO3HHMKaJIa Ta KaTeropysi repon3Ma, 6e3 KOTOpOi B HAIIeM TBOP-
YecTBe, BEPOSTHO, HE 00pa30Bajoch OBl HU MO3MBI, HU Tpare-
UM, HU poMaHay [1, p. 6].

Describing the tragic destiny of ancient civilizations’ people,
V. Brusov was looking for analogies with modernity in the
destinies of those people. He always compared modern life and
the modern world with ancient civilizations.

Critic, theorist of literature and a close friend of V. Brusov,
M. Voloshin repeatedly reported on his work: «Mne namsTHa
onHa 6ecena ¢ B. bprocoBsM... OHE 00TaCTH MPOILIOTO pac-
KPBUINCB, a APYTHE 3aMKHYIUCh, — cka3as B. bprocos. — Eruner
MHE COBEpIICHHO 4yKA. A BOT Accupus oueHb onmska. Cosep-
IIEHHO 3aKpBIT It MeHs Mup bubmun. 13 sToii obnactu s He
Hamucaa HU OJHOTO CTUXOTBOpEHHS... s mens. Pum Gmmxe
Bcero. Jlaxke I'pennst Onu3ka JHIIG MOCTONBKY, MTOCKOJIBKY OHA
oTpazuiach B Pume» [6].

V. Brusov often drew parallels between characters of ancient
and modern world, introducing in his poems the names of
gods, kings, commanders and other strong personalities. The
poet was attracted by strong characters given not only with
distinction, human valuable qualities. There are poems, in which
he poeticized the proud and cold, angry, furious indifferent to
people or dispose them heroes and mythological figures. Those
are the king Assargadon, Bajazet, the spirit of darkness Loki, a
bloodthirsty Medea, deprived by Brusov of those human feelings,
which Euripides saw in her, Swedish martial king Carl XII, cruel
and sophisticated Roman dictator Sulla. These characters were
raised over bourgeois civilization aesthetically, in brightness and
power, but they were not certainly opposed to it by its fullness
of spiritual nature [8, c. 94]. V. Bryusov was always looking for
answers for the difficult questions of existence in the ancient
world.

In 1901, Gorky wrote to Brusov, trying to awake in young
talented poet the desire to join the protest of Russian intellectuals
against the autocratic government despotism: «Ecmu Bac, cy-
Jlapb, HTHTEPECYIOT He OHHA AccapragoHoBsl HajmucH 1a Kieo-
TIaTphl ¥ IPOYHE CTAPhIE BEIH, €CIIU BbI JIIOOHUTE YeioBeKka — Bbl
MEHS, HaJI0 lyMarh, oiimMere <...> BbI, MHE Ka)XeTCsl, MOTJIH OBl
XOPOIIIO 3aCTYIHUTHCS 32 YTHETaeMOT0 YeJIOBeKa, BOT UTo» [7, .
152-153]. However the Brusov’s protest against modernity was
expressed in other ways — through a retrospect.

In a cycle of poems «Pravda vechnaya kumirov» the
beautiful characters are depicted — ancient figures, carved of
brilliant marble words. The poet serves as the sculptor of artistic
speech: his characters are figurable like the ancient bas-reliefs.
«Idols» of the poet are before the readers: Demeter, Orpheus and
Eurydice, Medea, Theseus and Ariadne, Achilles, Orpheus and
the Argonauts, Cleopatra and Antony.

From the impressive expression of the dialogue, «Adam and
Eve» dialogue, and the same dialogic poem of Orpheus and
Eurydice V. Brusov moved to specific history figures. And in all
that variety of themes the single principle was felt — the motive
of willful craving, pride, strength, valour and promethean revolt.

The cross-cutting motive of the cycle is the motive of
permanence, eternal passion constancy, which is the same for
slaves and pompeian, for Antony and Cleopatra and for Adam
and Eve, and for the northern Loki, and for the heroes of Greek
mythology. In «Tretya strazha » the main poet’s idea was to
identify the most common in of Brusov’s opinion, moments of
world history [10].

Some other heroes of the cycle should be noted, they
are Clytemnestra and Faust, they are not commanders or
government leader, but they are strong personalities, possessing
an unusual temperament. V. Brusov believes that very passionate
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personalities are equal to great historical figures in their inner
strength.

Clytemnestra, the sister of the Spartan Queen Helena
(according to the one of the myth variants, they both were the
daughters of Zeus), the wife of the Argos king Agamemnon
(Atrides, son of Atreus) , who is the Greeks leader in the Trojan
War. At the beginning of the campaign, Agamemnon sacrificed
to the gods his daughter Iphigenia. During the absence of her
husband Clytemnestra became closer with Egist,who according
to her feelings killed Agamemnon on the day of his return.
Clytemnestra tried to justify herself in mariticide telling that was
a revenge for her daughter Iphigenia.

N. S. Burlakov wrote in the monograph «Valeriy Brusov.
Creative essay» (1975) that «mo3T nmpomomKaeT cunTarh TeMy
CUJIBHOM CTPACTH BbICIIEH TEMOM M033UH. Prcys HEyKpOTHUMYIO
B CBOMX CTPEMJICHHUSX YEIOBEUYECKYIO IMIHOCTh, B. Bprocos He
CTaBUT Iepest co0O0 3a1auul MOIHOTO, BCECTOPOHHETO M300pa-
KEHHSI Tepos: OH BBIAEISIET B YEIOBEYECKOM XapakTepe JIMIIb
OJHY 4epTy U JOBOAMT €€ 10 amores» [5, c. 144].

The passion does not calm down in Clytemnestra’s soul.
Envy to Helen, because of which the Trojan War took place ,
where Atrides was killed, makes the young widow embittered
and hate, and the poet justified the impulsion of his heroine:

«Cectpa napur B HaxMeHHOI1 Tpoe,

CecTpe — HEMOJIYHBIN TUMH BPEMEH...

A st — oTBepKeHa, 3a0BCHHA,

MHe — npsinika, BAOBbs y4acTb MHe...»[4, c. 71-72]

Using the method of «poetic reconstruction» of the poet
«enlivensy the characters of Hellas, giving them a modern
features(Orpheus, Eurydice, Odysseus, Calypso, Ariadne,
Theseus, Jason, Medea, Daedalus, Icarus, and others.).

In the Silver Age significant moves were made in studying
and recreation the Hellenistic poetry colouring, in this respect in
Russian literature the richest experience was accumulated and
stable traditions were created. And Bryusov’s contribution in
this area was huge: the stylistic decision in themes and characters
development he found, was adopted in the modernist poetry of
the 1900s, and he grand in intention cycle «Sny chelovechestva
» (1909-1911) became the unique without any analogues in the
world of poetry [8, c. 28-29].

V. Bryusov dreamed of creating a poetry anthology «Sny
chelovechestva », in which he would include the ancient poets of
India, China, Japan, Persia. All of these countries, their history
and culture, he studied in his youth and in the end he decided
to embody his grand intention of craeting a book entitled «Sny
chelovechestvay.

In the draft manuscript of the planned book cover, its name is:
«Sny chelovechestva. Liricheskiie otrazheniya vseh stran,vseh
narodov vseh vremen» . In the first draft of the foreword to the
supposed publication he outlined his task as following: «IIpen-

CTaBUTH BCe (POPMBI, KAKHE TPOIIIIA JIUPHUKA Y BCEX HAPOJOB BO
Bce BpeMeHa. [lepensaTs camyio MaHepy o3toB» [3, c. 316]. «Ot
0€3bICKyCCTBEHHBIX MECEH MEPBOOBITHBIX IIJIEMEH, Yepe3 JINpH-
Ky JpeBHero BocToka, aHTHYHON APEBHOCTH, HAPOAOB, CO3/aB-
muX HOBYIO EBpomy, M HaponoB, HacelIIBIIMX AMEPHKY 10 e
3aBOEBaHMS KOHKHCTAI0paMH, Yepe3 BCe MHOT0o0pas3me UCKyC-
CTBEHHOM MO33UM, KaK OHa ObLIa pa3zpaboTaHa 3a IOCIEIHHE
TPH-YETHIPE CTOJICTHS, BILIOTH 10 (opM, HalICHHBIX HEJABHUM
TIPOIIUTBIM U OTBICKHBAEMBIX TIOATAMH «CETOHSIITHETO JTHS», — 5
XO4y TPEICTaBUTh CBOMM YHTATEIsIM OOpasIlbl BceX MPHUEMOB,
KaKUMH TIOJB30BAJICS YEJOBEK, YTOOBI BBIPA3UTH JHPHUYECCKOE
coaeprkanue cBoeit nymu. B nenom “CHel uenoBeyecTBa” JOMK-
HBI OBITH XpecTOMaTne BceMupHoi mo33um» [3, c. 460].

Peculiarity of V. Brysov artistic vision was usage of historical
images and events, often mythologized, which became special
prism to image the modernity, Antique motives are throughout
of the oeuvre of the writer. They are organically intertwined
with other motives(for example with east motives, motives
of Scandinavian epos,Biblie etc.) , which are in , motivic
and thematic complex of antiquity.Filing a spiritual crises of
modernity, crushing human passions and excessive pragmatism
of compatriots, V.Brysov showed great interest in creation of
strong and bright characters, which he found in the past.
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